Rain Songs (2011, rev2012)

for Flute, Violin and Cello

commissioned by Crusell-festival



Performance Instructions

Flute:
P gentle jet whistle, execute with closed mouthpiece, use
iR 2 suitable amount of air stream to freely follow the indicated
== =]} . —}*#-curve and dynamics, keep the fingering of the starting pitch.
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gentle jet whistle, keep the fingering of the last pitch.
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shalenmale - 7ayffing” (exhale/inhale) through the instrument, exaggerated noise of
' keyclikcs parallerly with puffing.
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vary the "slapping” key S on the indicated fingering, without any air (or

cording o dynamic mouthpiece occasionally use as little air as possible), open
and close any other key exaggerating the
”slap” producing the indicated pitch. Execute
the dynamic using different keys, usually keys
closer to the mouthpiece produce

combination of the "puffing” and keyslapping (with closed mouthpiece)
presented above. keyslap is produced without any air stream; keep the
= -----fingering of the "d” and produce the “slap” with any other (the loudest

F—F' F‘—one) key.
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strive for keeping overblowing just on the
edge of the register change produding a
fluctuating and "shivering” sound.
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¢/inhale a variation of the "puffing” described above. On exhale, strive for
D producing very airy but relatively loud pitches.
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~aemnae  another variation of the "puffing”; use a lot of air on exhale to produce
2ot of aic owards - uncontrolled” multiphonics on indicated pitches.
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Strings:
scratch tones:
always executed without any recognisable pitch.

"dark" scratch tones sul tasto
"bright" scracth tones sul ponticello

When executed on different strings, the difference in tone colour (higher strings - brighter,
lower strings -darker) should be exaggerated and a suitable bow pressure should be
found.

I single scratch, very short scratch tones, as few vibrations as possible, ideally only
—m—one. at the frog with a minimum amount of movement of the bow.

: damp indicated strings completely approximately at the middle of the string. to
() -, obtain colour changes it may be necessary to move dampening position of left
hand while playing.

R damp the indicated string completely, keep the bow on the string,
ssonaibowiney  €xecute at the frog, with very short movements of the bow.
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Sl while executing glissando, "avoid” clear harmonics nodes and on the
Lereen harmonic nodes cONtrary, exaggerate noise sounds in between clear harmonic nodes
» * =
p e
Tt scratch tone at the frog with vertical or slightly diagonal bowing, with
T e very slow movement of the bow. noise produced should be brighter and
"softer” than the one produced by normal horisontal bowing.
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Rl fretion; dhaeg : 1. circular (oval shape) bowing: Always executed with
g relatively heavy bow pressure in orcder to produce quiet
NP S R S "gentle scratch tone" /creaking. Prefer vertical movement of

PR G the bow in order to minimize normal horisontal movement of

<5 J ~ped the bow. Circular (or oval shaped) movement is used to
T e F produce as smooth and continuous creaking as possible.

s S 2. glissando here indicate slow ad lib change of strings from

the lowest string to the highest. Thus, it describes the
momevent and change from a string to another not the
actual sound.

On the bridge: always without a pitch; because of the tremolo, strive
for staying on the bridge, but "accidental” short molto sul ponticello
= +-_-=sounds are acceptable.

Stop the bow on the string: abrupt stop of a sound, leave the bow on the

o 1 string.
on tne ng
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Flautando Use a lot of bow, in this context even more than in a "classical”
flautando.

Fidothet Glissando on the indicated string and simultaneuous col legno ricochet
d lit "upwards” (towards the bridge). In order to get it audible start the ricochet
; ...e Sultasto and continue till molto sul ponticello.

.

= subharmonics: strive for subharmonic; stop the string as indicated with a
, normal note head, bow on the node indicated with a diamond shaped
== note head, the sounding subharmonic indicated in brackets.
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"[...]to produce an octave below the fundamental use the "harp" harmonic technique to find
the node[...] Draw the bow and apply a simultaneous downward pressure focusing the
point of contact of the bass to the string. On the bass contrasting the violin, having less-
than-full left hand pressure aids the subharmonic attack. The sound quality is inherently
gritty, however, subharmonics can be controlled and alternated effectively with ordinary
arco technique. If first attemps prove unsuccessful try drawing the bow vertically, pressing
up into the string. Then change the direction from the vertical to horisontal to sustain the
pitch. The friction will produce a lower pitch. Wit experience your stroke will get smaller
and smaller until the a lower pitch can be generated at the level of the smallest attack. My
own experience has shown that bowing at nodal points are the place of leasdt resistance
which aid the production of pitches in the subharmonic series rather thatn the interrelated
distortion effects" (description by Mark Dresser)



Playing on three strings as follows (example on
cello): stop the middle string as indicated and

S =t 1 ———move the bow from molto sul tasto (so far on the
e e st fingerboards that the bow touches only two
§ T e R & \3/'  outermost strings, here: C & D) towards sul

ppp————— nf — . ponticello. On the way there is the point when all
v : the three strings will be sounding, exaggerate

that moment and continue towards sul pont. (only the middle string remains sounding).



Rain songs:
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3/Rain songs I

through the instrument air keyclicks vary the "slapping" key

22 air (no air)  according to dynamics
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4/Rain songs I

extremely airy sound
(only shades of pitches)
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(very airy sound,
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Rain songs:
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Perttu Haapanen
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rev 2012
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extremely slow glissando

» over the damped strings ad lib.
using relatively heavy bow pressure

(very airy sound,
shades of pitches)
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Flute
circular bowing

. (prefer vertical direction, change the string

like a rusted doors when changing direction)

of an abandoned house
$ratch tone O

L, L on the bridge Teeccscceccecccccccsccanee
_— 5o .
Violin 5 § N.:/ ] ; g g 5 5 g ‘7 \ |

"pPpp" mf" —————| "PPP’ extremely flow glissando

like a rusted dobrs over the dgmped strings ad lifj.

of an abandonell house using relatjvely heavy bow prpssure
circular bowing
(prefer vertical direction, change the [string

fB when changing direction)
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, B
@toaoa.a ©0000000000000000P000000000000000OCOC[00000000COCOCOCOCOIOCOIOIONCOCOROOCOIOGOIOIOOIOOIOIOIOIOIOBIOOIEOGIEOIEOGIEOIEOIEOIEOIOIOIOIOIOIOTOTS .a.a..o.-: Onthe bl‘ldge
1‘/_\\‘ > | H
Cello & ] \ T 1 ] [N g
&= o - -



Fl.

Vin.

Vic.

Fl.

Vin.

Vic.

Fl.

Vin.

Vic.

2/Rain songs II
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4/Rain songs 11
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5/Rain songs 11
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